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Lending New Form to Video

By Merrill Falkenberg

nanggarated by Mew Yorks Whinney
Museasin o Amersizan Ary in e liw
Wik, the Beanaial, the show that
lsas become sa hip o hate, s an anvis
l.llu.u'l.ﬂ sLmey rl]u.|.|-||:|:;||'| l|'|.¢|;
artempts o present the general pob.
LII.' 1.u||'| &4 l.'tl.'JI:. cratical e \[l;l_lnr Rl
vasguard developents in conten-
porary American art The soope of the eshilis
mimn 35 well as it debpmivve clans i represeni
the best of inew art, has ked moimeviiable enmn
crian ol the arburrary, hecrarchical and ofien

Moew York-centric nature of the sclectone. The .

museum has responded 1o these secusanons
wilh varvng lewieds o suioesa, In 1A [ se e
Whitney Museum and now San Franoson
Muscam of Modern Ase Direcror Davsd] Bioss
esclewed any bimdly apunisne daims
clspeciivary, chcosing o bave the Biennials crganieed by
A '~II'||:.!|r1L|I.Ir- i armeed with a chenatic i ol view
'lr"' JI"""II. | WS lIII] 1597 Haesirual BreECuls ol pwsunes a5l
race, chass and gender led o further contraverss i
Ciljaanng tedious aecusatioms n the PEIpREAT Press ol

']
F*-Iulrllqul-'llq'l.lln.'“ andd sensananalism As with the

recent brouhahs over €Chns Ol posteat of ie
Viviin Aary in the apitly nitled Sessaresn shoa at th
Brooklve Muscam of Ary, critical rec prrocvin o the Lasg
threc Biennials bay focused an thie |HIJ|.'IIII-'.'*1 il rroEc
display at the expeme of 3 more earest engagement
sith the ideas and sesthenc or cipeneiial value of the
\lrlrL\- Ihnnu'ln =
I thie rumalious evenis leading up v ithe o
of the MKK Brenmial 1s any indicanon, the crtical
resjuinnes 1o this vears exhubioon shauld prove w e
oqually cortenoous. This Brenneal ss the Girsg oJiew
supervised 1|:|' the new Whitney Museum director,
Mugwell L. Anderson Aqpaainted an S kst WG,
Andersons most distinet direceorial decision so far has
heen o unceresunuously fire all of the muscum's
curatorial staff. The new directars peremprory mov
beft hamm in the wnigue posiuen of having to hire an out-
sidde group of curators from musewms aroond the cisin -
uy wasmemble 3 wide-ranging show in record ume
Amany the s indmduals chasen for the commtiee i
Lawrence B. Rinder, the current director of the COAC
Imtitute, who will assume 3 full-tme [evsiticn as cura-
tof of contemparary an @t the Whitney this Gl While
ek duBe Curator was responsible for g speecific segment of
thee shirw, it 1s reasonable 1 assume thar Rindes
helped bring the work of cemain Hay Area
artists o the commiities’s avenvion, Lurr
Bachicr and Anth ¥ Discenza are two Bay Afca
ATTINEY g LHIH it vhdeds wha were -u_-]crlrl:l i
Parucpants in this year's Bicnnial. Bath are a
AT pronines a0 their carecrs, and bl
Appruach sides from alicrnae perspectves
Bacher often chooses 1 record and manipulae
scenes from everyday life, while IMscenes
appraches viden within the pencaclogy of
inbnrmanan technalogy, using viden 1o Rl e
t uther, THIMEERESENT solrce of imagery; wle-
Wi,
L"““".I"_'-“ the much-ballybooed notion
that the Whitney ﬂl:n-uﬂl provides new,

1 springhoard,
Bacher is a conceprual arnist and furmer UCLA
mhhhuhm:ﬂﬂnuq: photngra-

& Anwesk

phw, paanieng, seulprere apd fousd abbcets dnce 1906

v ahis prast liltecn vears, Baches has i reasanely el
b videa as another method with which t furtlse
explire ssues of wlenticy, seriality aind percepral space
Her inelusian of sideos within s waler geavee af medi
Fullills Jiilas Balebessarts clarson call to arisis i the
edbly V¥R the st decade of video arcs existenen, o
imvereodne the mbatuanion witl vedes 3% 6 iew tes el
gv. Baldessan predicved thar for there o by JHOETess i
vides art, the medium woulidl have 6 be treated o pen-
trally as a pencil, a5 just one more ol i the arists
tisiilleon. In spute of thirty years of developinent in
viden art, mont are enines have yet (o grosp dhis con-
vept. The techmedmgcally detormined rhetinic s

rownding viden ant and the inssicnoe on categonring

artists whoowork wirth video as exclusave vadeo arisas,
|lI-J|II|I-I-\- 1 ile (Ll umidhiy staindinng il Hdulll.u.lr-.- il
sstallanicns as geniine wirls of an

Having estabilishied Bacher as an anist whis works
witly wideo rather than a “video artse,” Bay Area auili
etcen Bad an oppurmumity 1o see owo ol Bachers video
invtallatioms this dall, A Noemad Eafe in COACS
Searabfght eshubae and Blue Awgeds wod Botterffies in
Yerba Bueona's Hay Avew Now 2, Both installagons
reflected Hachers merest in vades as o mcans ta oon-
sider visual and psychological pereepion as well as the
enperience of space. A Norwad Life (v seemingly hap
harand recording of men and women at a0 outdoo
harthaday party, alicrnately aware and oblivious o the
widen camera’s presence. The tape seemcd peculiarly

Abaowve. favitiny [acenr s sl of Prrrphanetoence, VO DVAD, bl Lol Bacras, <4l
ol (Agrgnag 19ET wdea

mrvmridane within th pranidione vopexy of
searriniply, o shisw devoted s thig espibarating of
eaanseiousness st ehe willenmum, i the wink
was distnguished in pare by i use o ik inskal-
st uamber. Literally expanding the fwo-
dlimenssonal surface of the minging Bachery
rosamn anchuded a sliding gl door and buik-n
bench, enclising the viewer ina space that mim-

iched the vutiboor site af the videotaped party
while undericoning the sctus! confinement and

wailation from the cvents unfolding on-sreen,
Hwe Angeli aud Fattenfli similarly ST TT
the viewer in an ambiguous sone Again acoupry-
Ing @ sl roaom, one corner was flled wid 5
dinilde video projfecnon of the Bue Angels in
fhight, caught m glimpnes againy a dowdless sky!
In the cemer of the room, pe alling thie wliie
woailen resfeesps of Morth Beach were three
rwening scrs of open metal shelves, thier rectlineas
shadows marking th appariie wall, Inothe center wis 4
televasion issnir |||.|'| g tagse ol Lagterdlies in the
Muscum of Natral sty surnigeiebinge o sray alive
Woaechimg the shugeasly eesevm visitoms i the M angral
Flastory miwseum while hearing the thundering syl
ul the planes, the audience could stmultanec v aithals
i hwgth somies while resaining perpenially sware of
vhici ||-.-_.|-|.|-.||_-.. withiiay il VBT
(A ympraad, Bacher s contrbudion (o the Baennial i &
balack and whirte, 36-mimte viceo recording of the
artind’s vinat toe the 1916 0 H\Illi!li Stadim in Berlin, the
sartually abandened sie of Lent Riclensahlys MNan pro
praganda filio, CMyoepse. The arse’s recording of her

& Thighm

visit is iropcally enhanced by an unani ipated corve
sin of the dape, Afver filimong, Bacher discovered dhat 2
cogtinucs band of stanc had manned o anage and
siuifidl. As woth _'l.l.m_l-sn.l'-"\- faiiniinis 1972 tajic, I'erenad
Kell foonnordentally now o view ar SEACIMAG, Bacher
||J~r'|1||!.1'rllru| the fterference as an acd heti LI ae
of the finnshed work. Transtermnge the tape thioogh
e -bseed eosrrecior swhich comld sy [HEREY amil
vecord i silent black and white, Bacher stallized and
L= Il.l'lilijl. :1 AR FEY "1|.'_u:r||1'rll'|, J”ll'u'l-lllr: lI'Il' Irl'l- TE
frarne, stave and rectangular traces of dyntal coding w
st 25 3 palimpeest of manipalsoon ol ransfermanoa
I'he deliberate overesponure ed the videss leads o 3
ape, suestwning the

% risle ds witRE

further dematenaliranon of the in
e off vuclen a5 document, Il:: it
andl the Layers of history which haunt our experience of
riu' wfc

[he nent irmeiliate link beeween
CHyrmpuind and the work of Amthony Discenes i
the use of recording, editing and re-reconding
villen s an apsthetic and structurng ommpo:
nent of the work. A secopd-year MEA ssudent
ar COUAC, Discenza’s work steams from his
lovedhawe r|.'|.:|.|ru|-|h1p o vedevasiin. His wrk
A is decansiuct the HI.III'UI"I- of televis
ston imagery which acts as an ersatr depwtion
of the real world, shile at the sume Qme,
ailidressing the lund Fascination that keejs s
many of us gloed o the sereen, Serving up his
video camers in Front of the telovison,
[Hscenia olmesavely channel serk, re-scan
ning the imagery while moving the comers i
and et of focus. The videotspes afe then

caadTE i il Jull T L



